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By Carla van de Puttelaar

Carla van de Puttelaar (1967, Zaandam, The Netherlands) is an artist and art 
historian. She holds a PhD in Art History from Utrecht University (2017). In 1996, 
she graduated from the Gerrit Rietveld Academy in Amsterdam. Since then, her 
photographic work has gained worldwide recognition, and has been exhibited 
and published extensively. Her skills as a photographer were an important asset 
in producing the illustrations with which this publication is so lavishly furnished.

 
2 vols., 754 p., 1265 col. ills,  
ISBN 978-2-503-59727-0
Hardback: € 195 / £ 165.75 / $253.50 
Book Series: Irreplaceable Portraits, vol. 1

This book is the first comprehensive publication 
on Scottish portraiture from the period 1644 

to 1714, with an emphasis on the painters David 
Scougall (1625-1685), and his son John Scougall 
(1657-1737). It is based on in-depth art historical 
and archival research. As such, it is an important 
academic contribution to this thus far little-
researched field. Virtually nothing was known 
about the Scougall portraitists, who also include 
the somewhat obscure George Scougall (active 

IRREPLACEABLE PORTRAITS 
Studies on Portraiture from the Medieval to the Contemporary
General Editors: Katlijne Van der Stighelen and Rudi Ekkart

 
Portraits are irreplaceable because of the uniqueness of the relationship that they mediate between 
the artist, the sitter, and the viewer. In no artistic genre is the confrontation and interaction as intimate 
and absolute as in portraiture. Portraits can reflect past or current people, their gender, their emotions, 
their opinions, their social ambitions, their professional network, their tastes and preferences. They offer 
complete access to the intimate life of the artist and the model. By giving visual form to the exclusive and 
irreplaceable physiognomies of individuals or groups, portraiture is unequalled in its ability to highlight 
the present as well as to breathe life into the absent past.

About the book series

The most important contemporaries of the 
Scougalls were the portraitist L. Schüneman 
(active c. 1655/60-1667 or slightly later), his 
successor James Carrudus (active c. 1668-1683 
or later), whose work is identified for the first 
time in this book, David Paton (c. 1650-in or af ter 
1708), Jacob Jacobsz. de Wet (1641/42-1697) and 
Sir John Baptist Medina (1659-1710). Their lives 
and work are discussed. An extensive survey 
of Scottish portraits, with an emphasis on the 
work of the Scougall painters, is presented for 
the period 1644 to 1714. Numerous attributions 
to various artists and sitter identifications have 
been established or revised. An overview of 
the next generation is provided, in which the 
oeuvres and biographical details are highlighted 

c. 1690-1737). Thorough archival research has 
provided substantial biographical information. It 
has yielded life dates and data on family relations 
and, also, it has become clear that David Scougall 
had two parallel careers, as a portrait painter and 
as a writer (solicitor). The legal community in which 
the Scougalls were embedded has been defined, as 
well as an extended group of sitters and their social, 
economic, and family networks. The book includes 
a catalogue raisonné of the oeuvre of David Scougall.

of the principal portrait painters, such as William 
Aikman (1682-1731), Richard Waitt (1684-1733) 
and John Alexander (1686-1767). Countless 
paintings have been photographed anew or 
for the first time, and have been compared in 
detail, which had hardly been done before, while 
information is also included on technical aspects 
and (original) frames. The resulting data have 
been complemented by analysing the social and 
(art-) historical context in which the portraits 
were made. The works of the portrait painters 
in Scotland from this period, as this book shows, 
now form a solid bridge between the portraits 
painted prior to George Jamesone’s death in 1644, 
and those by the renowned Scottish painters of 
the eighteenth century.


